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KA. DARAI, DARYK
GERAI“ RENGINIU
PROGRAMA

KOVO 27, 19:00

»Ka_darai, daryk
gerai”“ x ,,Palanga
Street Radio* —
http:/palanga.live

KOVO 28, 18:00

Parodos atidarymas
ir apskritojo

stalo diskusija su
Jurijumi Dobriakowvu,
Vytautu Gecu, Egle
Greébliauskaite,
Laima Kreivyte,
Sauliumi
Leonaviciumi ir
Marquardu Smithu —
VDA parody sales
sTitanikas®, 2 a.

KOVO 28—30

sAntakiy
inventorizacija“ —
VDA parody sales
sTitanikas®™, 2 a.

KOVO 28 —
BALANDZIO 14

sGeresneje
akademijoje nieko
Nnaujo?! Pasisakyk
dabar arba nutilk
amziams”“ — VDA
parody sales
sTitanikas®, 2 a.

KOVO 29-30,
10:00—-17:00

Doktoranty
prisistatymai ir
diskusijos. Dalyvauja
tarptautine
eksperte dr. Alice
Twemlow.

BALANDZIO 3, 17:00

Diskusija
sReformaty skvero
aktyvizmas. Ar nuo
Tto pradedame?“ —
VDA parody sales
sTitanikas®™, 2 a.

BALANDZIO 4, 08:00
sBulviy akys

viskga mato“ — VDA
valgyvkla

BALANDZIO 5, 21:00

»Ka_ darai, daryk
gerai“ x ,,Autarkia®“
X ,,Palanga Street
Radio” — ,,Autarkia“®,
Naugarduko g. 41,
Vilnius

BALANDZIO ©

Ekskursija po
paralelines parodas
ir pokalbiai su
autoréemis Dalia
Grybauskaite ir
Asta Valskiene:
17:00 VDA Piesimo
katedra
(Maluny g. 5,
212 kab.)

18:00 VDA
Fotografijos
ir medijos
meno katedra
(Maironio g. 3,
428 kab.)

BALANDZIO 11, 17:00

Diskusija ,,Ar reikia
isSdauzti langay?
Meninis aktyvizmas
ir Vilniaus dailes
akademija“ — VDA
parody sales
sTitanikas®™, 2 a.

BALANDZIO 12, 17:00

sPoezijos purslai‘.
Siuolaikinio
meno ir poezijos
interakcija —
VDA parody sales
sTitanikas®™, 2 a.

DO THE RIGHT THING
EVENTS TIMELINE

MARCH 27, 19:00

Do the Right Thing
X Palanga Street
Radio — http://
palanga.live

MARCH 28*, 18:00

Exhibition

opening (including

a Roundtable
discussion with
Jurij Dobriakoyv,
Vytautas Gecas,
Egle Grebliauskaite,
Laima Kreivyte,
Saulius Leonavicius,
and Marquard Smith)
— VA A Titanikas
Gallery, 1st floor

MARCH 28t*—30**"

Eyebrow Inventory
— VA A Titanikas
Gallery, 1st floor

MARCH 28t —
APRIL 14th

All Quiet In The
Better Academy?!
Speak Now Or
Forever Hold

Your Peace — VA A
Titanikas Gallervy,
1st fLloor

MARCH 29t*—-30*,
10:00—17:00

Doctoral Student
presentations and
discussions (with
international
external expert Dr
Alice Twemlow)

APRIL 379, 17:00

Discussion: ReTormed
Evangelicals’ Park
activism. Have We
Started It Right?

— VA A Titanikas
Gallery, 15t fLoor

APRIL 4, 0O8:00

Potato Eyes See
Everything — VAA
Canteen

APRIL 5*, 21:00

Do the Right
Thing X Autarkia
X Palanga Street
Radio — Autarkia,
Naugarduko Str. 41,
Vilnius

APRIL 9t"

Exhibition tour

of parallel

exhibitions and

meetings with

Tthe authors Dalia

Grybauskaite and

Asta VValskiene:

17:00 VA A Drawing
Department
(Maluny_ Str. 5,
room 212)

18:00 VA A
Department of
Photography
and Media Arts
(Maironio Str.
3, room 428)

APRIL 11", 17:00

Discussion: Is There
Any Reason To

Smash A Window?
Artistic activism
and Vilnius Academy
of Arts — VAA
Titanikas Gallery,
st floor

APRIL 12t 17:00

Pop—Up Poetry.
Splash Your Poems
At The Titanic!

— VA A Titanikas
Gallery, 1st fLoor
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Marquard Smith

2019 m. vasario 24-osios
vakara, 91-yju Kino meno

ir mokslo akademijos
apdovanojimy ceremonijoje
Holyvude, Los Andzele,
kino rezisierius Spike'as
Lee laimejo savo pirmaiji
,Oskara“. Apdovanojimas
buvo jteiktas reZisieriui ir
scenarijaus bendraautoriams
Charliui Wachteliui, Davidui
Rabinowitzui ir Kevinui
Willmottui geriausio
adaptuoto scenarijaus
kategorijoje uz filma
~Juodasis Kukluksklano
narys” (BlacKkKlansman,
2018). Siekdamas mobilizuoti
publika artejant 2020 mety
JAV rinkimams, Lee baigé
savo padékos kalba Sukiu:
,BUkime teisingoje istorijos
puseje. Musy valioje rinktis
tarp meilés ir neapykantos...
Pasirinkime teisingai!“

2019 m. kovo 28-osios
vakara, Vilniaus dailés
akademijos parody salese
» litanikas ™ publikai bus

pristatytas projektas ,Ka
darai, daryk gerai” (Do the
Right Thing). Spike'o Lee
filmo ,Elkis teisingai” (Do
The Right Thing, 1989),
kurio pradzios titrams
panaudota hiphopo grupes
. Public Enemy” muzika,
trisdeSimtyjy metiniy jkvépto
projekto rengimas truko
SeSerius ménesius. Jj
parengeé ir jgyvendino VDA
Doktorantiros skyriaus
studentai.

Projekta sudaro 21 dalyvj
vienijanti grupine paroda,
laikina edukacijos zona ir
mokymosi istekliy centras,
viesy renginiy ir kiirybiniy
dirbtuviy programa, radijo
transliacijos ir diskoteka.
Jo remuose taip pat vyksta
bendradarbiavimas su
aktyvisty grupémis, kitomis
meno organizacijomis ir
piratine radijo stotimi. Sis
leidinys yra projekto gyvasis
archyvas.

On the evening of Sunday
24" February 2019 at the
91t Academy Awards
ceremony in Hollywood,
Los Angeles, California,
the film director Spike

Lee won his first Oscar. It
was for BlacKkKlansman
(2018), and in the Adapted
Screenplay category, an
award he shared with his
co-screenwriters Charlie
Wachtel, David Rabinowitz
and Kevin Willmott. In an
effort to mobilise the crowd
ahead of the 2020 elections
in the US, Lee ended his
acceptance speech with
the following rallying cry:
‘Let’s all be on the right side
of history. Make the moral
choice between love and
hate... Let’s do the right
thing!’

On the evening of 28
March 2019, a project
entitled Do the Right
Thing kicks off at Titanikas
galleries, Vilnius Academy

of Arts, Vilnius, Lithuania.
The project has been in
formation for six months,
and is energized by the
30th anniversary of Lee's
Do the Right Thing (1989)
and its opening credit
sequence, soundtracked by
Public Enemy. The project is
developed and realised by
students in the Department
of Doctoral Studies at the
Academy, and comprises
a group exhibition with 21
contributors, a temporary
education zone and learning
resource centre, a public
programme of events
and workshops, pirate
broadcasts, and a disco; and
it includes collaborations with
activist groups, off-site arts
organisations, and a pirate
radio station. This publication
is a living archive of that
project.

Convinced by the radical
potentialities of research-as-
praxis, our project utilises



Paremtas tyrimo kaip
praktikos radikalaus
potencialo prielaida,
projektas pasinaudoja minétu
trisdeSimties metuy jubiliejumi
ir kelia klausima — ka reiskia
daryti gerai arba elgtis
teisingai?

,Ka darai, daryk gerai”
susitelkia j meninio tyrimo
teikiamas galimybes ir
iSplecia Sio klausimo lauka:
kaip menininkai, dizaineriai,
istorikai, teoretikai,
edukatoriai ir kritikai gali
konstruoti kritinj santyki su
galia? Kur ta galia yra? Kaip
ji uztikrinama, sutelkiama
ir panaudojama’? Kokiam
tikslui? Jei galia jtvirtinta ir
iklnyta sistemose - finansy,
Svietimo, kulttros, sveikatos
apsaugos, valdzios ir
teisésaugos, — kaip galima
atpazinti tokias sistemas,
kritiSkai jose dalyvauti,
galbdt net jas transformuoti?
Kaip orientuotis Sioje
galios, zinojimo ir kontrolés
klampynéje, formuojancioje
tiesa ir pajungiancioje
mus ideologijai? Jei misy
visuomené valdoma per
skirtingas organizuotas ir
organizuojancias praktikas
(mastysenas, logikas,
technikas), kaip ir kodél
galetume tapti nevaldomi?

Spike'o Lee filmas
,Elkis teisingai” tarsi
kovos Sikis rezonuoja
masy gyvenamame laike,
kurj labiausiai apibrézia

kylantis nacionalistinis
populizmas ir lokalizmas,
#blacklivesmatter ir #metoo
socialinés kampanijos,
struktdriné rasing, lytiné ir
(ne)galios nelygybé, globali
migranty krizé, nepaliaujama
gentrifikacija ir centriniy
miesto gatviy tustéjimas,
policijos smurtas, pilietiniai
neramumai, prekariato ir
laisvai samdomy darbuotojy
klasés iskilimas, bejégiskumo
ir iSsekimo jausmas, bei
tiesos nepastovumas.
Misy projektas
ragina susimastyti apie
dabartj atsizvelgiant j ja
suformavusius apie 1989
metus vykusius istorinius,
politinius ir kultdrinius
procesus: revoliucijas
Vidurio ir Ryty Europoje,
XX a. devinto desimtmecio
pabaigos dainuojancias
revoliucijas Baltijos Salyse,
Lietuvos nepriklausomybés
nuo TSRS paskelbima
1990 metais bei 1991 mety
Sausio 13-osios jvykius,
tariama komunizmo griatj,
Saltojo karo bei istorijos
pabaiga, masinio politinio
protesto numal$inima
Kinijos Tiananmenio aikstéje,
Rodney'io Kingo sumusima
ir Los Andzelo riau$es,
neoliberalizmo jsigaléjima ir
.planetinés etikos” atéjima.
Kartu projektas projektas
pateikia proga pazvelgti
i ateitj bei pasvarstyti,
kokia ja galime jsivaizduoti

this 30" anniversary to ask:
what does it mean to do the
right thing?

Focusing on artistic
research’s potentialities,
this project struggles with
this and the following
questions: how can we as

artists, designers, historians,

theorists, educators, and
critics engage critically with
power? Where does power
reside? How is it secured,
consolidated, and utilised?
And to what end? If power
is embedded and embodied
in systems — the financial
system, the educational
system, the culture system,
the healthcare system, the
system of government and
law enforcement, — how
can we discern, participate
critically, and even transform
such systems? How should
we navigate our way
through this quagmire of
power-knowledge-control,
which shapes truth, and
interpellates us as subjects
of and to its ideology? If
such governmentality is the
organised and organising
practices (mentalities,
rationalities, and techniques)
through which our society
is rendered governable,
why and how might we
prove ourselves to be
ungovernable?

As a call to arms, Spike
Lee’s Do the Right Thing
vibrates with our own

climate of rising national
populism and localism,
#blacklivesmatter and
#metoo, structural racial,
gender, and ableist
inequalities, the global
immigration crisis, relentless
gentrification and the demise
of the high street, police
brutality, civil unrest, the
rise of the precariat and the
gig economy, feelings of
helplessness and exhaustion,
and the whimsy of truth.

As such, our project
Do the Right Thing is an
occasion to take stock
of the present as it has
come to be shaped by the
historical-political-cultural
events of and around 1989:
the Revolutions in Central
and Eastern Europe; the
Singing Revolution in the
Baltic States in the late
1980s, Lithuania declaring
independence from the
USSR in 1990, and the
January events in early
1991; the supposed demise
of Communism, the end of
History and the beginning of
the post-Cold War period;
the suppression of mass
political protest in Tiananmen
Square; the beating of
Rodney King and the LA
riots; the pre-eminence
of neo-liberalism, and the
advent of an ethics of
planetarity. Simultaneously,
the project is an occasion to
look to the future, to how we



ne tik skirtingais budais
interpretuodami pasaulj, bet
aktyviai ji keisdami.

Taigi, kaip daryti gerai
arba elgtis teisingai veikiant
su disciplinuojancia galia
ir pries ja? Projekte
pateikiami galimi atsakymai,
pasitelkiantys Siuos ir
kitus teminius sandus:
poetika, jsivaizduojamos
kartografijos, dalijimosi
platformos, vaik&¢iojimas
kaip daugiajuslis susidirimas,
fotografinés vaizduotés
laikiSkumas, dizaino
procesas kaip minties
eksperimentas, islamiskojo
erdviskumo dinamika, baime,
transformacinis pavirsius,
ploto matavimo vienetas kaip
kovos laukas, institucijos
pasamoné, kailio naudojimo
etika, alkis, atmosferika,
herbariumas, morfogeniskos
architektlrinés aplinkos,
ne-aktyvizmas, delsimas
ir archyvinis montazas,
disciplinos, tyrimy srities ar
profesijos autoritetas, ir net
tokiy institucijy, kaip aukstoji
meno mokykla, taisyklés ir
reglamentai.

Spike'o Lee ,Elkis
teisingai” pateikiamos dvi
citatos. Malcolmas X sako,
kad neprieStarauja smurto
naudojimo savigynai, tuo
tarpu Martinas Lutheris
Kingas jaunesnysis ragina
kovoti uz teisinguma
nesmurtinémis priemonemis.
Patys siekdami teisingumo,

mes galvojame apie tai,
kaip musy tyrimas kaip
praktika — misy darbas,
komunikuojantys kinai,
performatyvis veiksmai,
pokalbiai, bei jsipareigojimas
bendruomenéms ir misy
paciy kirybai — deklaruoja
muasy pasipriesSinima

ir prieStaravima, masy
agonizma ir susiskaldyma,
aktyvuodamas musuy teise
kalbéti, kuri savo ruoztu
igalina mus kovoti ne tiek
prie$ galia, kiek deél galios,
ir tokiu badu stengtis daryti
gerai arba elgtis teisingai.

might envisage the future,
and to do so in order to not
only interpret the world in
various ways, but to change
it.

How then to do the right
thing, as we work with (and
against) power’s authority
and disciplining with regards
to for instance: the poetic;
imaginary cartographies;
distributive platforms;
walking as multi-sensory
encounter; the temporality of
the photographic imaginary;
design process as thought
experiment; the dynamics
of Islamic spatiality; fear;
the transformative surface;
a basic unit of area as a
domain of struggle; the
institutional subconscious;
the ethics of fur; hunger;
atmospherics; a herbarium;
morphogenic architectural
environments; in-activism;
delays; archival montage; the
authority of a discipline or
field of inquiry or profession;
and even the rules and
regulations of institutions
such as the art school?

Spike Lee's Do the
Right Thing ends with
two quotations, one from
Malcolm X saying he is not
against using violence in
self-defence, and a second
from Martin Luther King
Jr. advocating nonviolence
in the fight for justice. In
our own search for justice,
how can our research-as-

praxis — our labour, our
communicative bodies,

our performative acts,

our conversations, our
commitment to communities
and to our own creative
practice itself — declare our
resistance and dissent, our
agonism and dissensus,
thereby enacting our right to
speak which, in turn, enables
us to not so much fight the
power as fight for power,
and, in so doing, honour our
obligation to do the right
thing?
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Jurij Dobriakov

Cia pat, dar ne dabar?

Paméginkime atsakyti

i apgaulingai paprasta
klausima — ka reiskia bati
Vilniaus dailés akademijos
meno, dizaino ar meno
istorijos ir teorijos doktorantu
2019 metais? IS pirmo
zvilgsnio atrodo, kad tai
reiSkia vykdyti tyrimus ir
kurti karinius bei kartais juos
pristatyti vieSai — tarkime,
grupinéje parodoje. Bet ar to
pakanka? Ar doktoranttros
studijos apsiriboja neutralia,
rutiniska zinojimo ir meno
objekty gamyba saugioje

ir glaudzioje bendraminciy
akademiky bendruomenéje?
Ko reikia, kad $i studenty,
tyréjy, déstytojy ir edukacijos
praktiky — kalbant placiau,
pilieciy — bendrija gyvuoty
Cia ir dabar, Zengty koja
kojon su dabartimi ir tai, ka
daro, daryty gerai? Kaip tapti
aktyviems uz savo kasdieniy
akademiniy reikaly riby, ir kas
tam trukdo?

Vis sunkiau nepaisyti
tektoniniy 10Ziy ir socialiniy
pokyciy, Siandien vykstanciy
pasaulio (nors maga

sakyti — pirmiausia ,Vakary")
aukstosiose mokyklose.
Juos sukelia vis garsiau
keliami politinio korektiskumo,
platesnio masto jtraukimo,
empatijos, intersekcionalumo,
dekolonizacijos, socialinio
teisingumo ir rasines,

etnines, lytines, taip pat

kity rasiy diskriminacijos
panaikinimo reikalavimai.

Si kova su socialinéje ir
institucingje sistemose bei
jose dalyvaujanciy individy
tarpusavio santykiuose
isiSaknijusiomis galios
struktdromis primena —
nepakanka tam tikrus dalykus
daryti tinkamai —t. y. i$
esmés paklusti ir pritapti — ir
laikai, kai galéjome tik rdpintis
savo reikalais, nepaisydami
visuomenes blogybiy, kaip
nesanciy musy tyrimy ar
kirybinés praktikos lauke,
seniai baigési.

Right Here, Not Right Now?

How about a deceptively
simple question: what does it
mean to be a doctoral student
(whether in Arts, Design,

or Art History and Theory)

at the Vilnius Academy

of Arts in 20197 On the
surface, it seems to mean
doing research and making
work, as well as occasionally
presenting it —in a group
exhibition, for instance.

But is that all there is to it?

Is it just about producing
knowledge and art and design
objects in a neutral, casual
manner, tucked away in the
‘safe space’ of a close-knit
community of like-minded
academics? What does it
take for this community

of students, researchers,
professors, educators and,
more broadly, citizens to be
right here and right now in
this specific day and age — to
do the right thing? How do
we become active beyond
our day-to-day academic

business, and what might be
the obstacles to that?

It is increasingly difficult to
ignore the tectonic shifts and
social upheavals taking place
recently across university
campuses globally (though,
one might say, primarily in the
‘West"). They are triggered n
by the call for political
correctness, inclusion,
empathy, intersectionality,
decoloniality, social justice,
and a rejection of racial,
ethnic, gender, and other
types of discrimination.

This fight against the power
structures embedded in
social and institutional
systems, as well as in the
very interpersonal relations
between members of those
systems, suggests that it is
not enough to just do things
right — to comply and fit in,
essentially — and that we are
really past the time where we
could just go about doing our
own thing while dismissing all
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Transformacijos procesai
nebesustabdomi, bet kas nori
ir gali tapti varomaja kaitos
jéga? Be to, ar Sie giluminiai
poslinkiai vyksta tolygiai
Ivairiose pasaulio dalyse,

ar vis dar judame skirtingu
greiciu, praéjus beveik trims
desimtmeciams po Berlyno
sienos griuties ir tariamo
Ryty ir Vakary susijungimo?
Ar apskritai kalbame ta pacia
kalba, kai diskutuojame apie
struktlrines pasaulio, kuriame
veikiame kaip profesionalai

ir pilieciai, nelygybes,
netolydumus ir iSkreiptus
santykius? Ar, gyvendami
Lietuvoje, labiau prieSinames
galiai, ar Ziirime savo reikaly,
tarsi kitur skambantys
teisingumo ir didesnés
socialinés sanglaudos
reikalavimai mums nertipéty ir
masuy visai neveikty?

Kalbos klausimas $iuo
atveju yra labai reikSmingas.
Kalbame tam tikru btudu ne
vien dél stilistiniy uzgaidy
ar atsitiktinés kalbinés
evoliucijos. Misy kalba,
lygiai kaip Zinojimai, tyrimai
ir klirybos produkcija, yra
formuojama kultdriskai ir
politiskai. Savaja pasaulio
versija pateikiame tokia, kaip
isivaizduojame jj veikiantj arba
turintj veikti. Kvestionuoti
itvirtintus kalbinius
konstruktus — tai kvestionuoti
tam tikra pasauléZiara ir kartu
kurti naujaja, galbdt labiau
atitinkancia nepaneigiama

tikcove, kurioje esame.

Zinoma, toks kalbos ir
mastysenos pertvarkymas
nevyksta savaime ir lengvai.
Jis gali bati nepatogus.
Sutrinkame, kai mums
,primetamas” naujas Zodynas
ir nauja kalbéjimo kultdrar;
savo gimtojoje kalboje i$ karto
galime nerasti tinkamy zodziy
iSversti (ir priimt patirtims,
su kuriomis kol kas neturime
asmeninio santykio, arba
galime nepajéegti suderinti,
tarkime, angly ir masy ,,namy”
kalbos posakiy reikSmés
atspalviy. Kaip galime kalbéti
apie dekolonizacija arba
kolonializma, jei pastaruosius
trisdeSimt mety kalbéjome
vien apie soviety okupacija, o
vieSojoje samonéje jtvirtinta
aksioma, kad Lietuva niekada
nieko nekolonizavo (nes net
iS esmés imperinés Lietuvos
Didziosios Kunigaikstijos
ekspansija tariamai vyko
taikiai ir prijungtyjy Zemiy
gyventojams sutikus)? Be
to, kaip atnaujinti misuy
kalbésena, nagrinéjant
Siuolaikines problemas,
jei misy nacionalinis
pasididziavimas yra, kaip
manoma, seniausia gyva
indoeuropieCiy kalba?

Mums, Sios parodos
bendruomenei, iskilo
labai panasi problema, kai
méginome ,lokalizuoti” tiek
parodos pavadinima, tiek
jos konteksta lietuviy kalba.
Pirminis anglisko Do the Right

of society's wrongs as being
outside of the scope of our
research or practice.
Transformative processes
are irreversible, but who
is willing and able to claim
the power to be an agent
of change? Furthermore,
are these profound shifts
distributed uniformly, or are
we still moving at different
speeds almost three decades
after the fall of the Berlin
Wall and the supposed
reunion of East and West?
Do we even speak the same
language when it comes
to addressing the inherent
distortions, asymmetries, and
inequalities of the world we
inhabit as professionals and
citizens? Are we in Lithuania
more inclined to fight the
power or mind our business,
as if the demands for justice
and greater social cohesion
elsewhere do not concern or
have an influence on us?
The language aspect is
key here. We say things in
a particular way not simply
due to stylistic fancy or
evolutionary chance. Our
language, much like our
knowledge, research, and
creative output is shaped
culturally and politically. We
articulate our version of the
world according to how we
believe the latter functions,
or how it ought to function.
To challenge entrenched
linguistic constructs is to

challenge a worldview, and
to start building a new one,
hopefully more alert to

the undeniable events that
confront us.

For sure, such reframing of
language and mindset does
not come about naturally or
easily. It can be awkward. We
may find ourselves at a loss
when a new vocabulary and
a new culture of language is
being ‘imposed’ on us; we
may initially fail to find the
right words in our own local
language to translate (and
embrace) the experiences
that we do not know how
to relate to, or be unable
to match the connotations
of, say, English expressions
with the ones we use ‘at
home'. How can we address
decoloniality or colonialism
when we have been mostly
talking in the last thirty years
about the Soviet occupation,
and the firmly established
axiom holds that Lithuania
itself has never colonised
anybody (as even the
expansion of the essentially
imperial Grand Duchy of
Lithuania is believed to have
happened peacefully and
with consent)? And how do
we update our parlance to
accommodate contemporary
concerns when our reportedly
most archaic living Indo-
European language is an
object of national pride?
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Thing pavadinimo variantas,
kurj pazodZiui galétume
iSversti kaip , Daryk teisinga
dalyka” (ne tokia pazodine
versija baty , Siek teisybés®),
turi aiSkia potekste,

tvarkai ir kartais batina
pasipriesinima vyraujanCioms
tinkamo elgesio normoms.
Perfrazavus jis baty mazdaug
Sitoks — ,, Elkis taip, kaip
teisingai atrodo tau, o ne taip,
kaip tau yra sakoma” — tikras
kovos Sukis. Taciau lietuviskas
parodos pagrindu tapusio
amerikiecCiy rezisieriaus
Spike'o Lee 1989 m. filmo Do
the Right Thing pavadinimo
vertimas — , Elkis teisingai”,
pasamoningai skaitomas kaip
~heissisok”, veiksma skatina
ne labiausiai.

Taigi pasirinkome kita,
maziau akivaizdy, vertima,
kurj instinktyviai prisiminé
keli parodos rengimo
komandos nariai — placiai
Zinoma lietuviska priezodj
.Ka darai, daryk gerai“. Nors
skamba kiek ,liaudiskai” ir
beveik patriarchiSkai jsakmiai,
mums atrodo, kad jis yra
kur kas maziau normatyvus,
nes primygtinai nesako,
ka butent reikia daryti.

Taciau lieka neaisku, ar toks
vertimas pajégus perteikti
anglisko pavadinimo socialinio
teisingumo imperatyva
(panasiai aktyvistiSkai
~Jkrauto® lietuvisko atitikmens
jam neradome).

Taip pat neaiSku, kiek mes
kaip jvietinta bendruomene
(tiek VDA Doktorantiros
skyrius, tiek akademija
kaip visuma) apie parodos
kviestinio kuratoriaus
Marquardo Smitho pasidlytus
globalius klausimus esame
pasirenge kalbéti savais
zodziais — kitaip tariant, Siuos
klausimus paversti savais.
Be abejo, neseniai VDA
aidéjo globalios #metoo
kampanijos atgarsiai,
taciau dél institucijoje
atsiradusio susipriesinimo
sunku pasakyti, kokie bus
vietiniai Sios iniciatyvos
rezultatai ateityje. Be to,
pasipriesinimas galiai misy
aukstojoje mokykloje ir
Lietuvoje (taip pat Lietuvos
mene) galbat néra pati
ryskiausia tendencija, nes
daugeliui toks , leftistinis”
aktyvizmas kelia per daug
sasajy su kairiosios krypties
politika ir filosofija, kurios dél
istoriniy peripetijy musy Salyje
yra gerokai diskredituotos ir
vertinamos skeptiskai. Taigi
tikriausiai esame Cia, bet
dar ne visai dabar, globalius
dalykus vis dar stengiamés
iSsiversti j savo kalba.
Taciau akivaizdu viena
— tokios doktoranty
parodos negali sudaryti
vien neiSvengiamai labai
skirtingi individualUs kariniai
ir projektai. Ji turi atsizvelgti
i platesnj konteksta, kuriame
atsiranda, ir drasiai parodyti,

| believe that as the
community of this project —
with its exhibition — we
have encountered a very
similar problem when we
were trying to ‘localise’ both
the exhibition’s title and its
context in Lithuanian. Do the
Right Thing in English has a
clear subtext of challenging
the status quo and, if
necessary, going against
the existing conventions of
what is the right way of doing
things. It sounds like ‘do
what you feel to be right, not
what the others are telling
you' — a call to arms indeed.
Meanwhile, the official
Lithuanian translation of Spike
Lee's eponymous 1989 film,
an initial inspiration for the
project and exhibition, is Elkis
teisingai, which instinctively
reads as ‘behave’; not a very
proactive message.

So we have decided
in favour of another, less
obvious option, instinctively
suggested by a few of the
team members: Kg darai,
daryk gerai (meaning

! From all the existing Lithuanian
quasi-equivalents of the phrase ‘do
the right thing’,’ka darai, daryk gerai’
is actually the most non-normatively
ethical one (i. e. not uttered from the
position of moral authority), albeit in
a kind of ‘folk ethics’ way. Natural-
ly, translating it back to English as
‘whatever you do, do it well” inevitably
strips it of some cultural (and even
phonetic) specifics, which is curious
in itself, and inspired our thinking
about the tension and intranslatability

whatever you do, do it welD),
which is a popular Lithuanian
saying. Albeit somewhat
‘folkloric’ and almost
paternalistically insistent, we
believe it is still much less
normative in terms of social
conditioning — after all, it
allows one to do ‘whatever’
one chooses to do. It is
questionable whether it can
accommodate the social
justice imperative of the
English title (for which we
have been unable to find an
equally charged Lithuanian
equivalent), though'!

It is also questionable
whether we as a situated
community (the VAA
Department of Doctoral
Studies, but also the
Academy at large) are ready
to discuss in our own words
the global issues proposed by
the guest curator Marquard
Smith — to make them our
own. Sure, we've had local
repercussions of the #metoo
campaign at the Academy
recently, but because of the
highly polarized reactions

between the different (global and
local) cultural contexts. In a way, the
Lithuanian version of the title can be
thought of as a tongue-in-cheek com-
ment on the Lithuanian reluctance

to fight the power manifestly, and
instead stick to a kind of individualist
approach of ‘doing things well and

in earnest’ (not necessarily implying
any kind of guaranteed recognition or
gratification by the dominant power,
though, and more in line with ‘rural’
communal ethics).
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kaip reaguojame j pasaulinio
masto problemas, nes jos
beldZiasi j jaukaus misy

Doktorantiros skyriaus duris,

ir kaip tame procese kuriame
savo santykj skyriuje tarp
Jvairiy jo programy ir uz jo
riby — su kitais akademijos
padaliniais ir pasauliu, net jei
kol kas nerandame tinkamuy
Zodziy apibrezti tam, ka
turime daryti gerai.

its outcome is still unclear,
and fighting the power does
not seem to be a particular
trend in our School and in
Lithuania (and Lithuanian

art) as a whole — it has too
many connections with left-
wing politics and philosophy,
not really a popular hit given
the nation’s history, and is
thus treated suspiciously

and dismissed as ‘leftist’ by
most. So we might be right
here, but not necessarily right
now, still busy with translating
things.

What is clear, though, is
that in this kind of situation a
doctoral students’ exhibition
cannot be just about specific
(and inevitably quite diverse)
individual works and projects.
It must take into account the
broader context it is born
into, and boldly speak about
how we respond to the global
issues that come knocking on
our cozy Department’s door
—and how, in the process,
we build our relations within
the Department, across the
different programmes, and
beyond — with the rest of the
Academy and the world. Even
if right now we struggle to
find the right words for the
thing that needs to be done.
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Ar-nas

AnNskaitis

Kiarybiné meno projekto dalis ,Raidyno retorika” /

The Rhetoric of the Alphabet

Vadovas prof. Artlras Raila

Tiriamoji meno projekto dalis ,,Menininko Zinojimo sistemos,
Zzemélapiavimas ir ekspozicija“ / An Artist's Systems of
Knowing, Mapping and Exposition

Vadovas doc. dr. Viytautas Michelkevicius

~Pavieniy ZodZiy aidas”

Pries kurj laika j rankas
paémiau Pavienius ZodZius,
Jono Meko eilérascéiy rinkinj,
iSleista 1967 metais. Vaizdai —
taip pavadinti pirmieji Sesi
tekstai, kuriy kiekvienoje
eiluteje — tik po viena zodi.
Sukdriau vieno eilérascio
garso jrasa, dabar pasiekiama
ranka. Ar jauti, kaip tyly tavo
skaityma nuolat pertraukia
kito balsas?

Balsas: Severina Spakovska
Garso jrasas: Andrius
Bernatonis

Programavimas: Andrius
Druzinis-Vitkus

The Echo of Words Apart

Some time ago, | stumbled
upon a collection of poems,
entitled Words Apart, written
by Jonas Mekas in 1967.
The first six poems are called
Images, and each line of them
contains just a single word. |
have made a voice recording
of one and brought it right to
your fingertips. Can you feel
how the inner voice of silent
reading is being constantly
disrupted by the utterance of
the other?

Voice: Severina Spakovska
Sound recording: Andrius
Bernatonis

Programming: Andrius
Druzinis-Vitkus
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Dovile
Bagdonaite

Karybine meno projekto dalis ,, DonkichotiSkumas mene
kaip maisto forma“ / Being Don Quixote in Art — A Form of
Rebellion

Vadovas doc. Konstantinas Bogdanas

Tiriamoji meno projekto dalis , DonkichotiSkumas mene
kaip maisto forma“ / Being Don Quixote in Art — A Form of
Rebellion

Vadove dr. Tojana Racgitnaité
.AS renkuosi Britney, nes ji | Choose Britney Because
nugaléjo She Won
As renkuosi Britney, nes ji | choose Britney because she

nugaléjo. WON.

“ * ]

Yo u b;:

R

ther woltkol
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Bertasiute

Kdrybiné meno projekto dalis ,Vietoje: moksliné fantastika;
teorijos principas meno kirinyje” / Placed: Science Fiction;
Theoretical Principle in a Work of Art

Vadovas prof. Henrik B. Andersen

Tiriamoji meno projekto dalis ,Jmanoma mintis.
Tarpdisciplininiai kvantiniai modeliai“ / Possible Thought.
Interdisciplinary Quantum Models

Vadové doc. dr. Agné Narusyté

22 Ggltalankiai®

piesinys

Karinys ,Saltalankiai*
nubrezia jsivaizduojama kelia j
politiSkai nepriskirtas Arkties
regiono teritorijas. Kaip
Siuos plotus galima uzimti
mintimis? Jsivaizduojamas
Zemélapis yra tarsi sniego
kristalais padengtas peizazas
ar senas laikrastis, ant kurio
paskleistos dziti uogos.
Kadangi snaigiy forma
priklauso nuo temperatiros,
kurioje jos susiformuoja

ir iSkrinta, apskaiciavau
salygas debesyse virs
regiono, kurj jos padengs.
Politinj Arkties Zemélapj
sudaro jsivaizduojami

rodikliai — valstybiy sienoms
priskiriant aukStesne uz
natdralia temperatira, o
nepriklausomoms teritorijoms
— Zemesne.

Sea Buckthorns
drawing

Sea Buckthorns is an
imaginary route to the
unclaimed territories of the
Arctic region. How could
one mentally occupy such
spaces? The imaginary map is
a landscape covered in snow
crystals or an old newspaper
covered with drying berries.
Since the shape of snow
crystals is determined by the
temperature in which they

form and fall, I've calculated
corresponding temperatures
in the clouds above the
region, so the map is covered
in the corresponding shape
of snowflakes. The political
map of the region is activated
as well — the borders
between states | imagined

to be warmer than naturally
occurring temperatures and
unclaimed territories to be
colder.
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Sketches of snow
crystals by R.
Descartes, 1635
Image of atoms
bonding, M.
Crommie, 2013
Sea Buckthorns,
fragment

Sniego kristaly
eskizai, R.
Descartes, 1635
Besijungiandi
atomy atvaizdas,
M. Crommie,
2013
,Saltalankiai”,
fragmentas

Sea Buckthorns,
fragment

,Saltalankiai",
fragmentas




Joginte

Bucinskaite

Disertacija , Lietuvos Siuolaikinio meno reprezentacijos
postukis (audiolvizualinése medijose XXl a.” / The Shifts in
Lithuanian Contemporary Art Representation in (Audio)
visual Media in the 215t Century

Vadove dr. Skaidra Trilupaityté

24 ,Previewer”

Sis projektas veikia

kaip teorinio menotyros
doktoranttros darbo
iliustracija. Kol tyrime
siekiama issiaiskinti
Siuolaikinio meno
reprezentavimo strategijas,
Siame darbe procesai
tikrinami praktiSkai. Parodoje
eksponuojama pacios
parodos fotodokumentacija,
paskelbta virtualiose
galerijose. Skaitmeniniai
parodos atvaizdai kuria
Jtampas su gyvu jos patyrimu
ir klausia, kuo ir koks tampa
menas, atsidlres narsyklés
lange.

Previewer

This project acts as an
illustration of my in-progress
PhD thesis in art history and
theory. While the research
project aims to identify the
strategies of contemporary
art representation and
mediation, this work probes
those processes in practice.
The work displays installation
shots of the group show it is
featured in, posted on online
art viewing platforms. Digital
images of the exhibition
create tensions with its live
experience in the gallery
space, and question the
transformed nature of art

as it ends up in the browser
window.
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Vitalij

Cerviakov

Kirybine meno projekto dalis ,Ejimas kaip pretekstas ir
erdvé siuolaikybéje” / Walking as a Pretext and Space in

Contemporaneity
Vadovas prof. Artiras Raila

Tiriamoji meno projekto dalis ,Ejimas kaip pretekstas ir
erdvé siuolaikybéje” / Walking as a Pretext and Space in

Contemporaneity

Vadovas doc. dr. Vytautas Michelkevicius

.Walking Is Still Honest"
26 2018-2019

Instaliacija atsirado i$ ruden;
Architekttros pokalbiy
fondo paskaity cikle ,Miesto
sanariai ir raumenys. Apie
architektlros ir vaizduojamojo
meno rysius” jgyvendintos
gjimy serijos ,Minti
daugiasluoksniskuma”
patirCiy ir jzvalgy. Si serija —
tai méginimas jutimine
patirtimi perteikti kultdrology,
sociology, paveldo tyrinetojy
izvalgas ir atlikty atminties
kultQry tyrimy rezultatus.
Walking Is Still Honest yra
savotiSka kritiné reakcija j
pastaruoju metu nemazai
atgarsio sulaukiancias
architektrines-urbanistines

neoliberalizmo problemas.
Miestas vis labiau pritaikomas
automobiliui, bet ne
pesciajam, todél susiklosto
paradoksas: Zmogus vaZziuoja
automobiliu, bet sporto

klube béga bégimo takeliu.

Ir &jimy serijoje ,Minti
daugiasluoksniskuma®, ir
instaliacijoje Walking Is

Still Honest j §i paradoksa
reaguojama ir €jimo kanu (jj
sudaro einantieji, marsrutas,
garso takelis) savotiskai
matuojamas miesto takumas.
Sis éjimo kanas patenka
visur, kur tik randa plysj kaip
kamuolinis Zaibas, kurio
judéjimo trajektorija yra
nulemta temperatiry pokyciy.

Walking Is Still Honest
2018-2019

The installation emerged

out of the experiences and
insights triggered by a series
of walks entitled Treading
the Multilayered, which

was part of a programme

of talks The City’s Joints
and Muscles. On the Links
between Architecture

and Art, hosted by the
Architecture Discussion Fund
in autumn 2018. These walks
were an attempt to employ
sensory experience to convey
the insights and results

of research into memory
cultures conducted by
cultural, social, and heritage
researchers. Walking Is Still
Honest is a critical response
to the neoliberal approach

to architecture and urban

development, an object of
numerous debates recently.
The city is increasingly
adapted to motorists rather
than pedestrians, which gives 27
rise to the ironic paradox
when urban dwellers drive
to a gym to exercise on a
treadmill. Both the Treading
the Multilayered walks and
the installation Walking Is
Still Honest respond to this
paradox while they measure
the city’s permeability with
the very body of the walk
(consisting of the walkers, the
route, and the soundtrack).
The body of the walk seeks
to penetrate every gap

it encounters, like a ball
lightning whose movement
trajectory is determined by
temperature change.
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Dovile Dagiene

Kirybine meno projekto dalis ,Cia tada, ten dabar" /

Here Then, There Now.

Vadovas prof. Alvydas Lukys

Tiriamoji meno projekto dalis , Atminties koordinates: vieta ir
laikas fotografijoje” / Memory Coordinates: Place and Time

in Photography

Vadoveé prof. dr. Giedré Mickanaité

,Dvi saulés”

Parodoje pristatoma
meninio tyrimo ,Cia tada,
ten dabar” dalis skirta

laiko temai. Tai fotografijy
serijos, kuriose tyrinéjamos
atminties, vaizduotes,

laiko ir vietos sasajos su
bendresne fotografinio vaizdo
samprata, kuri susiliecia su
Siuolaikinés visuomenés
problemomis. Darbai grjsti
keliamais klausimais: ar ir
kaip egzistuoja laikas? Kiek

laiko trunka momentas?

Kaip fotografijos isreiskia
laiko trukme ar tam tikra

laiko atkarpa? Pristatomi
astrofotografiniai tyrinéjimai —
nakties dangaus ir kosminjy
kdny judéjimo atspaudai. Sj
darba galima vertinti kaip
kirybinj bandyma perteikti
temporaluma ir neapgreziama
fizinio laiko tékme ribotomis
statiskos plokStumos
priemonémis.

Two Suns

The series is based on the
fact that it takes 8 minutes
for sunlight to reach the
surface of the Earth. In each
double-exposure photograph
there is an 8-minute gap
between captured sunlight.
The work should also be
seen as an experiment in
representing temporality
and the irreversible flow of
physical time through the
limited means available in
static photographic space.

IS serijos
,Sustabdyta
Sviesa: dvi Saules”.
Unikalts sidabro
bromido zelatinos
atsraudai, 1/1.
2018.

From the series
Suspended Light:
Two Suns. Unique
silver gelatine
prints, 1/1. 2018.

This project is dominated

by an extended concept of
photographic imagery that
overlaps with the intimate and

common problems of political,

cultural, and personal identity
of contemporary society.
The project subtly combines
the possibilities of traditional
black-and-white photography
and new photographic
techniques to convey the
carefully thought-out motives
behind the creative work.
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Vytautas Gecas

Kdrybiné meno projekto dalis , Daikto savirealizacija ir verté
vartojimo kontekste® / Object Self-Realisation and Value in

the Context of Consumerism

Vadovas prof. dr. Marquard Smith

Tiriamoji meno projekto dalis ,Daikto savirealizacija ir verté
vartojimo kontekste® / Object Self-Realisation and Value in

the Context of Consumerism

Vadové doc. dr. Lolita Jablonskiené

,Buties nustatymas”

Projekto tikslas — nustatyti,
kas sudaro daikto esme. Ar
daiktai vienas nuo kito skiriasi
tik savo konstrukcija, funkcija,
estetika, ar turi ir vidinj as,
reprezentuojantj daikta kaip
subjekta kasdienybeje?
Minties eksperimentas
paverciamas j dizaino procesa
turint tiksla identifikuoti,
kas yra daikto noumenas.

Pastarasis — daikto esme,
esanti atskirai nuo reiskinio ir
pazjstama tik protu, fenomeno
priesybé. Siekiant rasti daikto
noumena, pasitelkiamas
Teséjo paradoksas, kuris
kvestionuoja daikto esme,
klausdamas, ar, pakeitus visus
daikta sudarancius démenis
visiskai tokiais paciais, daiktas
iSlieka toks pats?

Entity Determination

The goal of the project is to
identify the essence of an
object. What makes objects
differ from one another?
Construction, function,
aesthetics? Does an object
have an ‘inner self’ that turns
it into a subject?

A thought experiment is
turned into a design process
to identify an object’s

noumenon. The opposite of
phenomenon, noumenon is
a posited object that exists
independently of human
sense and/or perception. To
reveal it, | use the paradox
of Theseus to question an
object’s essence. If one
changes all of an object’s
constituting elements with
identical ones, is it still the
same object?
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Barbora

Gediminaite

Karybine meno projekto dalis ,Sviesos geometrija“ /

Geometry of Light

Vadove prof. Laima Orzekauskiené

Tiriamoji meno projekto dalis ,Sviesos geometrija islamo
mene: ayaneh kari/veidrodysté — $viesos ir spindesio
estetika Kadzary Persijos architektiroje” / Geometry of
Light in Islamic Art: Ayaneh kari/Mirrorwork — Aesthetics of
Light and Radiance in the Architecture of Qajar Persia
Vadovas doc. dr. Valdas Jaskinas

.(Nobjektas”

Galios santykiy nulemta
kultdriné hierarchija misy
démes; kreipia j socialinio
konteksto klaidas — kultirinés
klaidos kaip kova ar klaidingai
suvokiami kultariniai

Zenklai yra neatsiejami

nuo galios neveiksnumo.
Prisilietimas prie vidinés

islamisko erdviskumo
dinamikos teikia galimybe
permastyti kultlrine musy
tvarka. Intertekstualumas,
daugiasluoksnis suvokimas,
manyciau, tampa esmiska tiek
galios nulemtam pasirinkimui,
tiek j ji nukreiptam
pasipriesinimui.

(n)object

Cultural hierarchy based

on power relations draws
attention to the errors of
social context: cultural

errors as struggle and as
misunderstood cultural signs
are closely related to the
incapacity of power. Grasping
the inner dynamics of

Islamic spatiality gives us an
opportunity to question our
cultural order. Here | propose
the idea of intertextuality or
multilayered perception to be
the key, with regard to both
power-determined choice and
a resistance to it.
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Egle

Grebliauskaite

Karybineé meno projekto dalis ,,Neapciuopiama dviprasmybe
fizinéje formoje jtampai patirti“ / Obscure ambiguity in the
physical form as tension embodiment

Vadovas — prof. Deimantas Narkevicius

Tiriamoji meno projekto dalis ,Sociopsichologiniai represijy
mechanizmai® / Socio-Psychological Mechanisms of

Repression

Vadoveé — doc. dr. Agné Narusyté

34 Tiesiog nusifotografuokite ir

ka nors parasykite™

Kaip a$ ir sakiau: kaskart, kai
sakai Pino, ka daryti, jis sako
man daryti tai, ka jam sakei.

Tik nepradek skuystis.

Kodeél visi tokie
nedraugiski?

Leiskite Jums papasakoti
istorija apie teisinguma ir
neteisybe.

Jei norite, kad broliai
atsirasty Garbés lentoje,
pradékite savo versla — tada
galésite daryti ka norite.

Sdrio priedas kainuoja du
dolerius, juk Zinai.

' Pagal Spike'o Lee |, Elkis teisingai”
(1989) ir Michaelio Hannekeés
.Smagis zaidiméliai” (1997 ir 2007).

EiS Cia, ateik pas tétuka. Turi
pripazinti — as ir taip labai
dosnus. Pergalé Zmogui
reikalinga.

Pamirsk, ji nepasikeis.

Paskutinj karta, kai tavimi
pasitikejau, viskas baigesi
stnumi...

Viena diena tu blsi man
malonus. Net jei abu busime
jau mire ir palaidoti, bet viskas
bus grazu, bent jau busi
civilizuotas.

O gali sukalbéti ta trumpa
maldele atvirks¢iai? Turetum
gerai mokéti savo maldas!

Prikaskite liezuvj — JUs
neturite tiek meilés, kiek
reikial

Ne tik mane pargriovéte,
bet ir uzmynéte mano
naujus baltus Air Jordan'us,
kuriuos ka tik nusipirkau. Ir
.atsipraSau” yra viskas, ka
galite pasakyti?

— Daktarel!

- Kas?

— Visada daryk teisinga
dalyka!

— Ir viskas?

Bet JUs mane privertete —
negalima pazeisti taisykliy — ji
skriaudzia pati save.

AS tik sunkus, varganas
Zmogus, besistengiantis
iSlaikyti kieta penj Ziauriame,
atSiauriame pasaulyje.

Jo tévas — alkoholikas.
Mama — na, galite jsivaizduoti.

MaZa peili ar dideli Sautuva?

— Yo, Mookie!

- Ka?

— Lik juodas.

Gerai. Tai buvo tik
bandymas.

Kur yra nuotolinio valdymo
pultas? Dabar sieksime
Olimpinio aukso!

PraSau negerti prieS mano
langus. JUs uzstojate vaizda,
o atrodote Slyksciai.

Ir neskubinkite manes. Ir
nespoksokite. Piktoji akis
manes neveikia.

Viskas? Ar galite tiesiog
perduoti kiausinius?

Just take a picture and sign
something'?

It's just what | was telling ya,
every time you tell Pino what
to do, he tells me to do what
you told him what to do.

Don't start on me today.

But | don’t understand why
you're suddenly being so
unfriendly?

Let me tell you a story
about right and wrong.

If you want brothers up
on the Wall of Fame, you
open up your own business,
then you can do what you
wanna do.

Extra cheese is two dollars
y'know dat.

Come here. Come to
Daddy. You have to admit,
I'm being very generous here.

Just forget about it. She's
not gonna change.

The last time | trusted you,
I ended up with a son.

One day you're gonna be
nice to me. We may both be
dead and buried, but you're
gonna be nice, at least civil.

If you can say this little,
unfortunately, much too short
of a prayer backwards, with
no mistakes, perhaps, we can
play a little bet. How old do
you think you are?

Hold your tongue, you don't
have that much love!

A medley of Spike Lee's Do the Right
Thing (1989) and Michael Hanneke’s
Funny Games (1997 and 2007).
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Not only did ya knock me
down, you stepped on my
brand-new white Air Jordans
| just bought, and that'’s all
you can say is ‘excuse me'?

I'm sorry | hurt you, but you
forced me to. You must admit.
You're not allowed to break
the rules. You're only gonna
upset yourself.

That's it? Can you just give
us the eggs please?

No. I'm just a struggling
man trying to keep my dick
hard in a cruel and harsh
world.

His father is an alcoholic.
His mother, well, | mean you
can imagine.

The little knife or the big
gun?

Always do the right thing,
Doctor.

Yo Mookie!

What?

Stay black.

Okay. That was the test
run.

Where's the remote
control? Now we're gonna go
for the Olympic Gold.

What did I tell you about
drinking in front of my stoop?
Move on. You're blocking my
view. You are ugly enough.

And don't you stare at me.
The Evil eye doesn't work on
me.
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Mindaugas

Jurenas

Kiarybine meno projekto dalis ,Skulpttra ne Zeméje" /
Sculpture in Extraterrestrial Environment
Vadovas doc. Robertas Antinis

Tiriamoji meno projekto dalis ,Skulptiira ne Zemeje: hibridy
teorija ir fikcija“ / Sculpture in Extraterrestrial Environment:

Theory of Hybrids and Fiction

Vadovas doc. dr. Zygimantas Augustinas

Vakuuminis ekvalaizeris”

Si interaktyvi instaliacija
analizuoja viena i§ esminiy
Zmogaus instinkty — baime,
kaip bijant keiCiasi nuomone.
Tai vidaus ir iSorés santykis,
koreliuojantis su elgesiu ir
iSvaizda. Baimé lemia smurta,
ir atvirkSciai.

Instinktai perspéja, kad beore
erdve (vakuumas) pavojinga
gyvybei. Tai tustuma,
egzistuojanti ne Zeméje,
kurioje Zemiskos savokos
praranda reikSme. Rasé, Iytis,
disciplinos, tautybeé... viskas.

Priverstinis vakuumavimas
suvienodina...

Vacuum Equalizer

This interactive installation

is based on experiencing a
basic emotion — fear — and
how this experience changes
an individual’s opinion.

The main goal of this
work is the interconnection
between inside and outside,
between behavior and
appearance. Violence
summons fear. | analyse
nonhuman violence and how
it creates fear. Fear is an

i

instinct, a human instinct.

| think vacuum space is
frightening — instincts say as
much. When an observer
gets a ‘new skin’, they
become equivalent to a
vacuumed mannequin. They
become raceless — in an act
of violence.

We are equal in the face
of fear. Everybody needs to
breathe. Vacuum space is
dangerous for every life form
on Earth.
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Kr‘is-té Non-Superficial Surface opens up a little space where

the surface offers something

Kibildyté — _l\lon-SuperficiaI_ Surfaqe other and sor_nething more

h is a surface design project than a reflection of ourselves.
Kl im iene that uses the transformative
nature of the surfaces, i.e.
the ability to be transformed
and transformative at the
same time. The wooden plate
previously was a stone cutting
table top in a factory that
produces stone monuments
(mostly gravestones), and is
heavily scratched and cut with
a massive circular saw. Its
accidental multilayer texture

Kdrybiné meno projekto dalis ,Personalizacijos problema
Siuolaikiniame dizaine” / The Problem of Personalization in
Contemporary Design

Vadové prof. Ausra Lisauskiené

Tiriamoji meno projekto dalis , Personalizacijos problema
Siuolaikiniame dizaine” / The Problem of Personalization in
Contemporary Design

Vadové doc. dr. Lolita Jablonskiené

~NepavirsutiniSskas pavirSius®  gamykloje, kurios produkcija
— akmeniniai paminklai

Tai pavirSiaus dizaino (daugiausia antkapiai. Gilus

projektas, kuriame suraizymas liko akmenj

iSnaudojamos supjausgius masyviu diskiniu

transformatyviosios pjuklu. Si daugiasluoksné

pavirSiaus savybés, t. y. faktdra yra atsitiktine ir atveria Tiiihi b

bati keiCiamu ir keicianciu mazyte propersa, pro kuria 1 II' Vil Illﬂ RN
vienu metu. Medzio ploksté tokiame pavirSiuje galime ¥ 17
buvo naudojama kaip izvelgti daugiau nei musy | nﬂi\

akmens pjaustymo stalvirSis  atspindzius. ,, 24

T i

il miﬂ




Aiste

Kisarauskaite

Karybiné meno projekto dalis ,Darzas kaip meniné
praktika“ / The Garden as an Atrtistic Practice
Vadovas doc. dr. Zygimantas Augustinas

Tiriamoji meno projekto dalis ,Darzo fenomenas” /

The Garden Phenomenon

Vadove dr. Erika Grigoraviciené

42 1 aras”

Aras (sant. a, angl. are) —
ploto matavimo vienetas =
100 kv. m (10 x 10) = 0,01
ha, naudojamas matuojant
Zzemés plotus. Sis ploto
matavimo vienetas buvo
apibréztas ankstesnéje
metrinéje sistemoje, taCiau
dabartingje tarptautinéje
matavimo vienety sistemoje
(8D neislikes. Aras yra
plaCiai naudojamas daugelyje
pranciziSkai, portugaliskai,
lenkiskai, olandiskai, vokiskai
kalbanciy Saliy, matuojant
nedidelius Zemés plotus.
Didesniems zemes plotams
matuoti paprastai naudojamas
ploto matavimo vienetas

hektaras.

Ryskiausiems probleminiams
Vilniaus taskams, susijusiems
su viesojo intereso gynimo,
kultiros paveldo ar gamtos
iSsaugojimu, budinga ta pati
negerové — kelis arus Zemes,
ivairiais budais parduotus,
perleistus, kitaip jsigytus
privaciy bendroviy, taikanciy
agresyvia urbanistine

plétra, valstybes institucijy
~rekonstrukcijos”, ,naujy
Zeldyny formavimo®,
»autentiSkumo atstatymo”
planus ar jy jgyvendinima.
Aras Zemés vis dar lieka
mazytis laukas kovos, kuri
vienaip ar kitaip susijusi su
augalijos naikinimu ir siekiais
ja issaugoti.

1 Are

The are is a basic unit of area
equal to 100 square metres,
or 0.01 hectare, and is used
for land measurement. This
unit was defined in the earlier
metric systems, yet the
current International System
of Units (SD does not use it.
The are is widely employed
in most French, Portuguese,
Polish, Dutch, and German-
speaking countries to
measure smaller areas of
land. Meanwhile, the hectare
is usually used for larger
areas.

The most contested sites
of Vilnius city, related to the

protection of public welfare,
cultural heritage, or nature,
have at their core the same
problem — several ares of
land variously sold, conceded,
or otherwise transferred

to private companies that
carry out aggressive urban
development or implement
the public authorities’
‘reconstruction’, ‘new
greenery formation’, or
‘authentic restoration’
projects. An are of land
remains a minute domain

of struggle that is related in
one way or another to the
destruction of vegetation or
attempts to preserve it.
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Laima Kreivyte

Karybiné meno projekto dalis ,Kur(uoti?“ / Curate-Create?

Vadovas prof. Artlras Raila

Tiriamoji meno projekto dalis ,Kuravimas kaip meno praktika

ir politika“ / Curating as Art Practice and Politics
Vadove dr. Skaidra Trilupaityté

.Institucijos anatomija”
Testiné kuratoriné interakcija
bendradarbiaujant su

Dalia Grybauskaite ir Asta
Valskiene

Akademija yra kentauras
su biurokrato galva ir
menininky korpusu. Tai didelis
kiinas, kiborgas, hibridinis
organizmas. Jis sudarytas
i$ lasteliy — katedry, kurios
funkcionuoja tik todél,
kad turi lastelés judesius
koordinuojancia kuratore, kuri
jungia déstytojus ir studentus,
derina formalius reikalavimus
ir tiesiogini bendravima, saugo
studenty darbus ir sudaro
tvarkarascius. Koordinatorés
yra Zinojimo archeologés,
galin¢ios atidengti archajinius
edukacijos sluoksnius, ir laiko
saugotojos, konvertuojancios
ir sinchronizuojancios
atminties laikmenas.

Sekant Richardu Sennettu,
parasiusiu miesto istorija,
grindziama santykiu su kinu,

galima nubrézti anatominj
VDA Zemélapj. Menotyra

ir moksliné jos produkcija,
taip pat doktorantira yra
smegenys, architektira

— griauciai, skulptira

— raumenys, keramika —
plauciai, tapyba — Sirdis ar
bent kepenys; valgykla —
banginio pilvas ir viduriai,
tekstilé — Ariadnés sillas,
Achilo sausgyslé ir visos
kraujagyslés; mada — antroji
oda, sportas — kojos,
dizainas — rankos ir kitos
fantominés gallinés; grafika
— reprodukciniai organai ir
nekaltas prasidéjimas su
klisémis; monumentalistai
atsakingi uz dantis ir kitokias
mozaikas, bibliotekininkés —
uz vis trumpejandia ilgalaike
atmintj; medijy menas zvelgia
pro stiklinés akis ir ekranus,
o pieSimo katedra su visais
antikiniais biustais ir torsais
yra archetipy prikrauta
pasamone.

Norédama patyrinéti
akademijos pasamone ir
savirefleksija kreipiausi
i Piesimo ir Fotografijos
ir medijos meno katedry
koordinatores Dalia
Grybauskaite ir Asta
Valskiene. Paprasiau kartu
dalyvauti iSplestiniame on
site kuravimo performanse
kaip tyréjoms, menininkéms,
metrastininkéms,
savo kasdiene veikla
formuojancioms akademijos
savimone. PieSimo katedroje
vyks Zinomy menotyrininky
mokomuyjy darby paroda. Cia
susitiks gipsinés galvos ir jy
piesiniai, odiniuose albumuose
saugomos klasiky akademinio
piesimo fotografijos ir
etnografiniai meno istorijos
studenty tyrimai. Fotografijos
ir medijos meno katedroje
suksis jos déstytojy, studenty
ir kity lankytojy filmas i$ Astos
Valskienés kadry.

Kiekvienas (-a) yra
menininkas, bet ne visos
institucijos tai zino.

Anatomy of an Institution
Ongoing curatorial interaction
in collaboration with Dalia
Grybauskaité and Asta
Valskiené

The Academy is a centaur
with a bureaucrat’s head
and a corpus made of
artists. It is a giant body, a
cyborg, a hybrid organism.
It is comprised of cells —
departments which function
only because they have
curators who coordinate

a cell's movements,
connecting teachers

and students, combining
formal requirements with
informal communication,
preserving the students’
works and putting together
the course schedules.
Department coordinators are
archaeologists of knowledge
capable of uncovering the
most archaic layers of
education, and wardens

of time who convert and
synchronise the carriers of
memory.

Following Richard Sennett,
who wrote a history of the
city through its relationship
with the body, it is possible
to draw an anatomic map
of the Vilnius Academy
of Arts. Art History and
Theory, with its production
of scientific knowledge, and
the Department of Doctoral
Studies would be the brain,
Architecture the skeleton,
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Sculpture the muscles,
Ceramics the lungs, Painting
the heart or at least the liver,
the canteen — the belly and
the innards of the whale,
Textile — Ariadne’s thread,
Achilles” tendon, and all the
veins, Costume Design the
second skin, sports the legs,
Design the arms and other
phantom limbs, Printmaking
the reproductive organs and
immaculate conception with
cliches, Monumental Art
would be responsible for the
teeth and other mosaics, the
librarians for the ever shorter
long-term memory, Media
Art looks through glass
eyes and screens, while the
Drawing Department with all
its antique busts and torsoes
is the archetype-laden
subconscious.

Eager to explore the

Academy'’s subconscious and

self-reflection, | approached
the coordinators of the
Drawing and Media Art and
Photography departments,
Dalia Grybauskaité and
Asta Valskiene. | asked
them to participate in an
expanded on-site curatorial
performance as researchers,
artists, and annalists who
shape the Academy’s self-
consciousness through

their everyday activity. The
Drawing Department will
host an exhibition of training
assignments done by well-
known art critics. It will bring

together plaster heads and
drawings based on them,
photographs of the classics’
academic drawings stored
in leather-bound albums,
and ethnographic studies
by art history students. The
Media Art and Photography
department will screen a film
assembled from photographs
taken by Asta Valskieneé,
featuring the department’s
staff, students, and other
visitors.

Everyone is an artist, but
not all institutions know it.
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Liucija

Kvasyte

Karybine meno projekto dalis , Anti-vartotojiSkumas madoje:
fikcija ar realybé?” / Anti-Consumerism in Fashion — Fiction

or Reality?

Vadove doc. Severija In¢irauskaité-Kriauneviciené

Tiriamoji meno projekto dalis , Anti-vartotojiSkumas madoje:
fikcija ar realybe?” / Anti-Consumerism in Fashion — Fiction

or Reality?

Vadovas doc. dr. Nerijus Milerius

Neanderthal Is a New Fashion

Kailio naudojimas — bene
daugiausia diskusijy keliantis
mados etikos klausimas. Siuo
objektu zadinamas vartotojo
samoningumas, nes tiek
natralaus, tiek dirbtinio kailio
déveéjimas gilina ekologines
problemas. Nepaisant, kad
pirmais kaili, kaip riba, dévéjo
neandertalietis, Siandieniniam

vartotojui kailis vis dar
aktualus, nors jis ir galéty
atrodyti kaip nefunkcionalus,
pirmykstis reliktas. Ar tai
galios ir prestizo simbolis,
padedantis pasijusti
svarbesniam, galingesniam,
tokiam, kuris gali paminti kita?
Ar Zmogaus noras dévéti kailj,
nesvarbu, dirbtinj ar natdraly,
nerodo jgimto noro zudyti?

Neanderthal Is a New
Fashion

The use of fur is perhaps

the most controversial of
ethical issues in fashion.
Wearing either natural or
faux fur contributes to our
ecological problems, and thus
an ethics of fashion seeks

to appeal to the consumer’s
consciousness. Fur as
clothing was first worn by

Neanderthals, and should
thus perhaps be seen to be

no more than a primitive relic,

yet it still appeals to today's
consumer. Is it a symbol

of power and prestige that
allows the wearer to wield
their feelings of importance
and superiority over others?
Does the human desire to
wear fur, whether natural or
faux, hide our inherent desire
to kill?
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Juozas LLaivys

Kidrybiné meno projekto dalis , Postprodukcinio fenomeno
sklaida karybinéje praktikoje” / Dissemination of the Post-
Production Phenomenon in Creative Practice

Vadovas prof. Deimantas Narkevi¢ius

Tiriamoji meno projekto dalis ,Kleopo draugija. Spektriné
analizé” / Kleopas Society. Spectral Analysis
Vadoveé doc. dr. Lolita Jablonskiené

Ausra TrakSelyte

,Delay”
2008, 2009, 2011. Video
kilpa, 2', 2019

Pagal 2018 m. liepos 30

d. sutartj Nr. D] 02-0023,
pasiraSyta Plungeje, prie
Babrungo upes, metams
igijau kurian¢ios menininkés
statusa. Tiksliau — perémiau
ji i$ karybine veikla
suspendavusio menininko
Juozo Laivio. Pasinérusi

i netapacios tapatybés
situacija, Ziema priemiau dar

Tvov —

Laivio, kuris Siuo metu

studijuoja meno doktorantdra,

dalyvauti VDA doktoranty
kiryba pristatancioje
parodoje. Tai tapo postimiu
sukurti (pirma) meno karinj

ir realizuoti kuriancios
menininkés identiteta.

Kdrini ,Delay” sudaro trys
trumpi prastos kokybes,
skirtingais metais bei mety
laikais jvairiuose miestuose,
o taip pat — iPhone modeliais
uzfiksuoti video, turintys
bendra vardikli — judesij. Nors
nezinia, ar jis apskritai tuo
metu imponavo, kai buvo
nuspaustas video filmavimo
mygtukas. Kirinys (galimai)
prabyla apie Siuolaikinio
meno sferoje mazéjancius
disciplinarinius reikalavimus,
ivairiy discipliny migravima ir
isitvirtinima karybine prasme
meno pasaulyje, o taip pat
— apie vaizdy infliacija bei
sprendimy atidéliojimo laisve.

Ausra Trakselyté

Delay
2008, 2009, 2011. Video
loop, 2', 2019

The Agreement DJ 02-0023
of 30" July 2018, signed in
Plungé near the Babrungas
river, attests that | acquired
the status of an active artist
for a year. More precisely,
Juozas Laivys, an artist who
had suspended his creative
activity, transferred it to me.
Immersed in this situation
of non-identical identity, this
winter | accepted another
challenge — to participate
in the VAA doctoral
exhibition instead of
Juozas Laivys, currently
a doctoral student in

fine arts at the same
institution. This gave me
the impetus to produce
my first artwork and
actualise my identity as
an active artist.

Delay consists of
three short lo-fi videos
captured in different
years and seasons in
various cities using
different models of the
iPhone, united by the
common denominator
of motion. However, it is
unclear whether motion
was what impressed
me when | pushed
the record button.

The work (possibly)

addresses the diminishing
disciplinary requirements in
the contemporary art sphere,
the migration of different
disciplines, and getting a
foothold in the art world, as
well as the depreciation of
images and the freedom to
postpone decisions.
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Saulius

Leonavicius

Karybiné meno projekto dalis ,,Farmakonas Akademijoje.
Vidano valgikla“ / Pharmakon in Academy. Vidinas

Canteen
Vadovas prof. Arttras Raila

Tiriamoji meno projekto dalis ,Farmakonas Akademijoje.
Vydano dieta“ / Pharmakon in Academy. Viydinas Diet
Vadovas prof. dr. Gintautas Mazeikis

»Badavimas kaip pavyzdys"
10 dieny bado akcija Petro
Cidziko atminimui

Badavimas kaip protesto
forma veikia mitologiniame
(maginiame) lygmenyje.
Tinkamai atliktas bado ritualas
pazadina galias, energijas,
galin¢ias ,nulauzti” esama
tvarka. Badavimas keicia ir
maistautojo suvokima, todél
intencija ir disciplina yra
esmiskai svarbus.

1988 mety rugpjucio 16-26
dienomis Petras Cidzikas
surengé savo pirmaja bado
akcija. Jis reikalavo, kad
valdzia j laisve paleisty
politinius kalinius, partizanus ir
iSvesty sovieting kariuomene.
Po Sios ir kity bado akcijy
didzioji dalis Siy reikalavimy
buvo jgyvendinti.

A Hunger Strike, an Example
A 10-day hunger strike in
memoriam Petras Cidzikas

A hunger strike as a form of
protest works at a mytho-
magical level. Properly
accomplished, a hunger ritual
is able to invoke forces and
energies that can ‘hack’

the current order. Hunger
also alters the perception

of a rebel as well, therefore
intention and discipline is
crucial.

From 16" to 26" August
1988, Petras Cidzikas went
on his first hunger strike.

He demanded the release
of political prisoners and
partisans, and the withdrawal
of the Soviet army from
Lithuania. After this and
following hunger strikes, a
large part of these demands
were met.
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Juste

Peciulyte

Karybiné meno projekto dalis , Atmosferinis interjero

rezisavimas" /

n Interior Atmospheric Staging

Vadoveé: prof. Eglé Ganda Bogdaniené

Tiriamoji meno projekto dalis , Atmosferinis interjero
rezisavimas” / On Interior Atmospheric Staging
Vadove dr. Gintauté Zemaityte

LAtmosferinio reZisavimo
studija”

~Atmosferinio rezisavimo
studija” siekia provokuoti
vyraujancia erdvés
projektavimo technika,
kuri remiasi imitacija. Siam
tikslui skolinamasi vizuali
kinematografijos technika
ir taikoma architektdros
reprezentacijy laukui.

Vaizdo montazas atskleidzia
atmosferinés studijos
veikla — nuolat kinta scenos
apSvietimas ir aktores
apranga. Erdve kuria jos
judesiai, Sviesos Saltiniai ir
filtrai, jy efektai, interjero
pavirsiai, ribai bei tai, kaip
kadruojama scena.

Bendradarbiaujant su
menininkémis Bon Alog
(kamera) Egle Dambrauskaite
(performansas) ir Migle
Kriau€itnaite (‘tekstilés
rekvizitai').

The Atmospheric Staging
Studio

The Atmospheric Staging
Studio borrows a cinema-
tographic technique to
explore how it may unsettle
the dominant mimetic
approach in spatial modelling
practice.

The video montage
displays this exploration: the
performer undergoes shifting
lighting modes and different
outfits. Her movement, light
sources and filters, interior
surfaces and garments, and
the framing of the scene all
model space.

In collaboration with artists
Bon Alog (camera), Eglé
Dambrauskaité (performance)
and Miglé KriauCitnaité
(textile props)




Mindaugas Morph of speculating conceivable

morphogenetic architectural

Reklaitis Morph is a kinetic installation ~ environments and its creative

that fuses performative processes in times when
architecture with elements machinery building and
of cybernetic continuous algorithmic design will be

feedback loop processes and  widespread in our everyday
robotics. It is a prototype of life. Arguing that the human
an automated building system  brain is insufficient to

KDrybiné meno projekto dalis ,,Aﬂnoniminis miestas. Vietos based on the symbiosis of process enormous amounts
potencialo tyrimo eksperimentai” / Anonymous City. data, materiality, algorithm of data during the physical
Research Experiments of Space Potential and machinery, which space creation process,
Vadovas prof Henrik B. Andersen embodies the possibility the generator takes over
_ ) _ , _ of creating and recreating the architect’s role not only
Tiriamoji meno projekto dalis , Interaktyvus menas kaip dynamic architectural to produce drawings or to
vietos potencialo tyrimo jrankis” / Interactive Art as a Tool environments in an endless construct spaces but also
of Space Potential Research performative loop, thereby the creative questioning
Vadovas prof. dr. Tomas Grunskis uniting usage, research, itself: what is the role of the
and creation in one system architect in the creation of
_ _ determined by the relationship space? What is the role of
. Jungdama virtualuma ir -~ of the possible and the real. the user in the creation of
se »Morph realybe, instaliacija veikia kaip Balancing between reality ~ space? What is the role of
W jrankis, teikiantis galimybe and virtuality, the installation  architecture in the creation of
.Morph” — kinetiné spekuliuoti morfologinémis- embodies the possibility space?
instaliacija, jungianti genetinémis architekttrinemis
performatyvia architektlra erdveés tikrovémis ir jy karimu
su kibernetiniais nuolatinio ateityje, kai automatizuotos
griztamojo rysio procesais statybos technologijos ir
ir robotika. Tai erdvinio algoritminis projektavimas bus
modeliavimo technologijos, placiai paplites kasdieniniame
informacijos, medziagiSkumo,  gyvenime. Argumentuojant
algoritmo ir mechanikos nepakankamomis zmogaus
saveika gristas jrenginys, smegeny galimybémis
gebantis realiu laiku apdoroti dideli duomeny kiekj
vykstanciu cikliSku procesu kuriant architektirines erdves
formuoti nuolat kintancias automatizuotos statybos
architektdrines formas ir technologija perims architekto
morfologines-genetines vaidmenj ne tik atliekant
erdves, tyrima, karyba ir bréZinius ar darant struktiras,
vartosena jungiant j viena bet ir kirybos procesa,
procesa, iSreiskiant galimo ir  keliant architekto, vartotojo ir
realaus santykj. architektlros svarbos erdviy

kiryboje klausima. . J
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Marija

Saborsinaite

Kirybiné meno projekto dalis , Archyvas ir paieSka kaip
kirybos metodas” / Archive and Query as an Art Practice

Vadovas prof. Alvydas Lukys

Tiriamoji meno projekto dalis ,, Archyvas ir paieSka kaip
kirybos metodas” / Archive and Query as an Art Practice
Vadové doc. dr. Agné Narusyté

. Prisiminimas nori”

Prisiminimo tyrimas su
herbariumu. Prisiminime

dalyvauja audra ir du miestai,

tyrime pasirodo rubinas,
vampyras, vilkolakis,
saulelydis, stirta uzrasy,
citatos ir sutapimas.

Remembrance Wants

Research on remembrance.
With a herbarium. Windstorm
and two cities participate in
remembrance, a vampire, a
werewolf, a sunset, a stack
of notes, quotations, and

a coincidence appear in
research.
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Jelena

Skuliene

Karybineé meno projekto dalis ,Kasdienybés tyrimy vaizdiniai
socialiniuose Siuolaikinio meno projektuose, jtraukiant
pazeidziamas bendruomenes” / Images of Daily Research
in Contemporary Art Projects Involving Vulnerable

Communities

Vadové prof. Eglé Ganda Bogdaniené

Tiriamoji meno projekto dalis ,Kasdienybés tyrimy vaizdiniai
socialiniuose Siuolaikinio meno projektuose, jtraukiant
pazeidziamas bendruomenes” / Images of Daily Research
in Contemporary Art Projects Involving Vulnerable

Communities

JTextile Didactic O: in-
activism”

Neveiksnumo produktyvumas
neretai iSkeliama problema
ne tik Siuolaikinio meno
procesuose, bet yra aktuali
ir doktorantliros meniniame
tyrime, egzistuojanciame
institucijos kontekste. Ar Siuo
pozitriu esame disciplinuoti
ir bausti' tam tikry remuy ir
porémiy?

Véliava, paskatinta sukurti
norvegy antropologo Thomo
Hyllando Erikseno knygos

v —

»Akimirkos tironija“?, tampa
ne vien nepaklusniu®, bet

ir neveiksniu objektu. Nors
veliavos kilmé aktyvi ir
skelbianti, Siuo atveju ji
isprausta j kampa, toli nuo
Sviesos, ir matomiausios
fasado vietos tampa tam tikra
(ne)aktyvizmo forma. Ar ji

tikrai pasyvi? Kaip doktoranté,

vienu metu vykdanti kelis
projektus, nesusijusius su
parodos tema, renkuosi
nesublimuota tylos akimirka,
kuri ne visada ir yra tyla.

Textile Didactic O: In-Activism

Inactivism as a form of
resistance or opposition
becomes urgent in the
context of doctoral artistic
research that exists in a
specific institution where we
are disciplined and punished
by existing regimes of
productivity.

This contribution to the
exhibition, inspired by
Norwegian anthropologist
Thomas Hylland Eriksen’s
book Tyranny of the Moment,

is not just disobedient; it

is actually not working, it
actively doesn’'t work. The
flag, usually designed to
proclaim and be installed
visibly on the facade of a
building, is here hidden in a
corner with no surrounding
daylight. As an over-worked
doctoral student making
several projects in parallel,

| choose to have a silence
moment. Is this action really
SO passive?

In - activism

" Michel Foucault, ., Disciplinuoti ir
bausti: kaléjimo gimimas®, Vilnius:
Baltos lankos, 1998, p. 128. / Michel
Foucault, Discipline and Punish: the
Birth of the Prison, New York: Ran-
dom House, 1975.

2 Thomas Hylland Eriksen, ,Akimirkos
tironija: greitasis ir ilgasis laikas
informacijos amziuje”, Vilnius: Tyto
Alba, 2004. Vertéja: Eglé ISganaityte /

Thomas Hylland Eriksen, Tyranny of
the Moment: Fast and Slow Time in
the Information Age, London: Pluto
Press, 2001.

3 Terminas naudojamas: Anna Feigen-
baum, ‘The Disobedient Objects
of Protest Camps', in: Disobedient
Objects, London: Victoria and Albert
Museum, 2014, p. 35.
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Simona

Zemaityte

Karybiné meno projekto dalis ,Mirtis, mirimas ir vaizduote” /

Death, Dying and Imagination

Vadovas prof. Deimantas Narkevicius

Meno projekto tiriamoji dalis ,,Mirtis, mirimas ir vaizduoté” /

Death, Dying and Imagination

Vadoveé prof. dr. Giedré Mickinaité

62 Kaunas — Londonas"

Saulius — Kauno didzéjus,

su padirbtais dokumentais
deSimtame XX amZiaus
deSimtmetyje pabéges i$
Soviety Sajungos; Seséliné
internetinés radijo stoties last.
fm figlra, melomanas, viniliniy
ploksteliy kolekcininkas

ir Zymiausiy Londono
menininky bendradarbis.

Po mirties 2017 metais,

jis paliko valandy valandas
filmuoty eksperimenty ir
kasdienio gyvenimo jrasy.
Archyvinis montazas
»Kaunas — Londonas” Zvelgia
i socialinius ir vidinius Sauliaus
konfliktus.

Kaunas — London

In the 90s, Saulius was a DJ
from Kaunas, who escaped
the USSR with forged
documents. He was also a
shadow figure in founding the
internet radio station last.fm,
a music lover, vinyl collector,
and a collaborator of some
of the most famous artists
in London. After his passing
in 2017 Saulius left hours of
filmed material with records
of his daily life and creative
experiments. Kaunas—
London is an archival
montage exploring Saulius’
social and inner conflicts.
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,Ka darai, daryk gerai“ x
,Palanga Street Radio”

Kovo 27 d.,
pf=Hele)

http://palanga.live

Kovo 27-ta diena projekto ,Ka
darai, daryk gerai“ organizacine
komanda uzims radijo eterj
pacioje Vilniaus miesto Sirdyje.
Parodos kuratoriai ir koordinatoriai
pristatys projekto esmines temas,
menininkus ir jy nuomones, bei
vieSus renginius, lydin¢ius projekto
paroda.

,Palanga Street Radio"
yra jauna, pelno nesiekianti
bendruomené, jkirusi ,pasidaryk
pats” principais paremta
internetinj radija Vilniaus centre.
Jy tikslas — suburti bendraminciy
kiiréjy platforma, skirta muzikos
puoseléjimui Lietuvoje analoginiu ir
virtualiu formatu.

Parodos ,Ka darai, daryk
gerai” atidarymas

Kovo 28 d.,

pl{=Hele
VDA parody salés ,Titanikas", 2 a.

VDA doktoranty kariniy ir tyrimy
paroda suteikia projektui materialy

pagrinda ir kuria erdve diskusijoms,

todél yra vienas i$ svarbiy ,Ka
darai, daryk gerai“ elementy.
Siekiant iSpléetoti Siy mety
doktoranty projekto ir jo parodos
probleminj lauka, viesa atidaryma
lydés trumpa projekto komandos
nariy apskritojo stalo diskusija.

Do the Right Thing x
Palanga Street Radio

March 27,
pf=Hele)

http://palanga.live

On March 27 the Do the Right
Thing project team will take over
the airwaves in the heart of Vilnius.
The curators and coordinators will
present and discuss the project’s
participants and the major issues it
raises, as well as the public event
programme accompanying the
project’s exhibition.

Palanga Street Radio is a young,
non-profit initiative and growing
DIY community radio based in
Vilnius, Lithuania. Their mission is
to create a networking and arts
platform for music lovers locally in
Lithuania and online.

Do the Right Thing
exhibition opening

March 28t,
18:00
VAA Titanikas Gallery, 1¢t floor

The exhibition of works and
research projects by VAA doctoral
students provides a material

~Antakiy inventorizacija”
Kovo 28—
30 d.

parodos darbo valandomis, VDA
parody salés ,Titanikas®, 2 a.

. Pati fotografija dazniausiai téra
atvaizdas, kurj grupé sukuria savo
sanglaudai paliudyti.”

Pierre Bourdieu

KVIETIMAS! Vilniaus

dailés akademijos meno

doktorantiiros studentai kvieciami

nusifotografuoti su savo vadovais

ir konsultantais. Bet kokiu tikslu.
Tiesiog nusifotografuokite.
Idéjos autore Egle
Grébliauskaité.

,Geresnéje akademijoje
nieko naujo?!’
Pasisakyk dabar

arba

nutilk amziams™

Kovo 28 —
balandzio
14 d.

parodos darbo valandomis, VDA
parody salés ,Titanikas®, 2 a.

VDA bendruomenés apklausa:

' ,Geresné akademija” yra VDA vykdomas
akademijos atnaujinimo projektas.

Events programme

foundation and a space for the
project’s themes and discussions,
and as such is one of the major
elements of Do The Right Thing.
To further elaborate on the issues
addressed by this year's project
and its exhibition, the public
opening will be followed by a brief
roundtable discussion between
the team members.

Eyebrow Inventory
March 28*—
30th

during exhibition working hours,
VAA Titanikas Gallery, 1° floor

‘Photography itself is most
frequently nothing but the
reproduction of the image that
a group produces of its own
integration.’

Pierre Bourdieu

An OPEN CALL for Vilnius
Academy of Arts doctorate
students to take a picture with
their supervisors and consultants,
and to do so for any and all
possible reasons.

Just take a picture.

Idea by Eglé Grébliauskaité.

All Quiet In The Better
Academy?!?

Speak Now

Or

Forever Hold Your Peace

March 28t —
April 14t

2 '‘Better Academy’ is a revitalisation project
implemented by the VAA.
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1. Formuluok pastebgjima,
pasitlyma, problema.

2. Pritark arba priestarauk
suformuluotoms.

3. Anonimiskai, tiek karty, kiek
tau svarbu.

Idéjos autore Egle

Greébliauskaité

Diskusija ,Reformat
skvero aktyvizmas. Ar nuo
to pradedame?”

Balandzio

3 d., 17:00
VDA parody salés ,Titanikas", 2 a.

66

2018 metais Vilniaus miesto
savivaldybei pristacius Reformaty
skvero rekonstrukcijos projekta,
visuomené ir architektdros
specialistai iSreiské jam
nepritarima. Susibdrusi Reformaty
skvero aktyvisty grupé organizavo
protesto renginius, rinko parasus,
siunté savivaldybei peticijas.
Nepaisant argumenty gausos,
savivaldybe toliau laikeési
pasirinkto plano, parkas buvo
aptvertas ir statybos bendrové
pradéjo esamo parko griovima.

Projekto ,Ka darai, daryk
gerai” kontekste kvieCiame

during exhibition opening hours,
VAA Titanikas Gallery, 1° floor

A poll of the VAA community:

1. Formulate an observation,
a suggestion, a problem, an
elephant in the room.

2. Accept or object to the
previous formulations.

3. Do it anonymously and as
many times as you see fit

Idea by Eglé Grébliauskaité.

Discussion: Reformed
Evangelicals’ Park
activism. Have we
started it right?

April 379,
argiele
VAA Titanikas Gallery, 't floor

In 2018, after the Reformed
Evangelicals” Park reconstruction
project was presented by Vilnius
City Municipality, the public and
architectural specialists expressed
their disagreement. When a
group of activists critical of the
reconstruction project gathered,
protests were organized,
signatures collected, petitions
sent to the Municipality. Despite
the plethora of arguments, the
Municipality continued to follow
the chosen plan, the park was
fenced off, and the construction
company started demolishing the
existing park infrastructure.

In the context of the project Do
The Right Thing, we invite you to
discuss the reconstruction of the
Reformed Evangelicals’ Park and

diskutuoti Reformaty skvero
rekonstrukcijos ir kity Vilniaus
viesyjy erdviy valdymo,
pertvarkymo, griovimo bei
statymo klausimais. Kvieciame
ne vien kritikuoti oficialia
savivaldybés tvarka, bet kalbétis
ir apie viesy erdviy aktyvizmo
strategijas, tikslus ir priemones.
Tai proga kritiskai jvertinti paciy
aktyvisty pareiskimus, pasidlyti
naujus pozitrius bei veiksmus Siuo
ir panasiais atvejais. Klausdami ,ar
nuo to pradedame?”, kviediame
pazvelgti j Sia savivaldybeés
ir miestieciy konfrontacija is
atstumo, bendresniy procesy
fone.

Diskusijos dalyviai:

Zemartas Budrys, Laima

Kreivyté, Jakaterina Lavrinéc,

Kasparas Pocius, Ula Tornau,

Skaidra Trilupaityte

Moderuoja Eglé Mikalajiné

,Bulviy akys viska mato”

Balandzio
4 d., 8:00
VDA valgykla

Rytiné manksta VDA valgykloje.
Darbo terapija ir meno praktika.
Bulviy istorijos mene ir literattiroje.
ISrinktieji susipazista su VDA
virtuvés labirintais ir prisideda
prie cepeliny gimimo. Dalyvauja
doktoranty ir viréjy darbo dainy
ir Sokiy ansamblis. Norintys
prisijungti kreipkités j viréjos
padéjéja Laima Kreivyte:
laima72@yahoo.com.

Events programme

the management, restructuring,
demolition and construction of
other public spaces in Vilnius,
not just to criticise the official
municipal order, but also to
discuss strategies for activism in
public spaces more generally. This
event is an opportunity to critically
evaluate the activists' statements,
and to propose new attitudes
and actions relating to this and
similar cases. To ask ‘have we
started it right?’ is to look at this
confrontation between the city
and the citizens from a distance,
in the context of more general
processes, in order to then zoom
in the question of what needs to
come next.

Invited contributors:

Zemartas Budrys, Laima

Kreivyté, Jakaterina Lavrinéc,

Kasparas Pocius, Ula Tornau,

Skaidra Trilupaityte

Moderator: Eglé Mikalajtné
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Potato Eyes See
Everything

April 4t
(=Hele)
VAA canteen

\\”‘f#;
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,Ka darai, daryk gerai®
x ,Autarkia“ x ,Palanga
Street Radio”

Balandzio

5 d., 21:00
»Autarkia®, Naugarduko g. 41,
Vilnius

BalandZio 5-ta diena projektas
vienam vakarui pavirs vakaréliu.
.Ka darai, daryk gerai* projekto
komanda, bendradarbiaudama su
.Palanga Street Radio" didzéjais,
projekto turinj pavers muzikos
ritmais ir perims , Autarkia®
erdvés valdyma Sevéenkos lofty
rajone.

»Autarkia“ yra menininky
priezitros centras, skirtingy
interesy klubas, bendradarbiavimo
erdvé nenuspéjamoms patirtims
ir menamiems sprendimams,
eksperimentinés kulinarijos
bistro, galerija ir projekty vystymo
viesbutis Vilniuje.
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Ekskursija po paralelines
parodas ir pokalbiai

su autorémis Dalia
Grybauskaite ir Asta
Valskiene

Balandzio

9 d., 17:00,

VDA Piesimo katedra (Malny g.
5, 212 kab.);

18:00,

VDA Fotografijos ir medijos meno
katedra (Maironio g. 3, 428 kab.)

Norédama patyrinéti Vilniaus
dailés akademijos pasamone ir

Morning exercise at the VAA
canteen. Work therapy and

art practice. A short history of
the potato in art and literature.
Selected participants will explore
the labyrinth of the VAA kitchen
and contribute to the birth of
cepelinai. A song-and-dance
ensemble of doctoral students
and cooks will be present. To join,
please contact cook assistant
Laima Kreivyté at laima72@yahoo.
com.

Do the Right Thing x
Autarkia x Palanga Street
Radio

April 5th,
~aHole)

Autarkia, Naugarduko Str. 41,
Vilnius

On April 5™ the project will turn
into a party for one evening. Do
the Right Thing in collaboration
with Palanga Street Radio DJs
will translate the project’s content
into music vibes, overtaking the
Autarkia space in the Sevéenkos
loft district.

Autarkia is an artist day care
centre, an interest group, an office
space for putative experiences
and imaginary solutions, an
experimental gastronomy bistro, a

savirefleksija, Laima Kreivyté
kreipésij PieSimo bei Fotografijos
ir medijos meno katedry
koordinatores Dalia Grybauskaite
ir Asta Valskiene. Ji pakvieté

jas sudalyvauti iSpléstiniame
on-site kuravimo performanse
kaip tyréjoms, menininkéms

ir metrastininkéms, savo
kasdiene veikla formuojanc¢iomis
akademijos savimone.

Piesimo katedroje vyks zinomy
menotyrininky mokomyjy darby
paroda, kur susitiks gipsinés
galvos ir jy pieSiniai, odiniuose
albumuose saugomos klasiky
akademinio pieSimo fotografijos
ir meno istorijos studenty
etnografiniai tyrimai. Fotografijos
ir medijos meno katedroje
suksis jos déstytojy, studenty
ir kity lankytojy filmas i$ Astos
Valskienés kadry.

Ekskursija kvies jsitikinti, kad
kiekviena/s yra menininkas, bet
ne visos institucijos ta zino.

Diskusija ,,Ar reikia
iSdauzti langa? Meninis
aktyvizmas ir Vilniaus
dailes akademija”

Balandzio

11 d., 177:00
VDA parody salés ,Tit

anikas”, 2 a.

Events programme

gallery, and a project development
hotel in Vilnius.

Exhibition tour of parallel
exhibitions and meetings
with the authors Dalia
Grybauskaité and Asta
Valskiené

April 9th,
17:00

VAA Drawing Department
(Maltny Str. 5, room 212)

18:00 vaa Department

of Photography and Media Arts
(Maironio Str. 3, room 428)

Eager to explore the Academy’s
subconscious and self-reflection,
Laima Kreivyté approached the
coordinators of the Drawing
and Media Art and Photography
departments, Dalia Grybauskaité
and Asta Valskiené. She invited
them to participate in an expanded
on-site curatorial performance as
researchers, artists, and annalists
who shape the Academy’s self-
consciousness through their
everyday activity.

The Drawing Department
will host an exhibition of training
assignments done by well-known
art critics. It will bring together
plaster heads and drawings
based on them, photographs of
the classics’ academic drawings
stored in leather-bound albums,
and ethnographic studies by art
history students. The Media Art
and Photography department
will screen a film assembled
from photographs taken by

(S1=)
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Projekto ,Ka darai, daryk gerai”
leitmotyvas yra amerikieciy
rezisieriaus Spike'o Lee filmas,
skirtas rasinéms jtampoms ir
kovai pries$ baltyjy galia XX a. 9-to
desimtmecio Niujorke. Pabandzius
atrasti Sioms temoms atliepiancia
patirtj Lietuvos ar VDA kontekste,
kila su daile ar dizainu tiesiogiai
nesusijusiy klausimy.

Ar tikrai naivu kalbéti apie
meninj aktyvizma VDA?
Ar sioje aukstojoje meno
mokykloje egzistuoja kritinis
diskursas, politiSkumas,
ideologinis samoningumas? Ar
pasipriesinimo galiai tema, kuri
pasirinkta Siam projektui, gali
buti iSgirsta kaip provokacija?
Ar meninis aktyvizmas gali tapti
mokymo programa? Ar dailés
ir dizaino pamokose yra vietos
socialinéms aktualijoms? Ar
Sioje mokykloje puoseléjamas
bendruomeniskumas ir
bendradarbiavimas, ar vien tik
individualizmas ir konkurencija? Ar
VDA yra aktyvizmo atvejy? Kiek
galima buti kritiSkam neoliberalios
meno rinkos atzvilgiu ir generuoti
kritine minti meno institucijoje? Ar
jauno menininko démesys skirtas
vien karjerai? Kodél studentams
nerdpi politika? Kas pasisavino
menininko naivuma? Kas iSdau$
langa?

Diskusijos dalyviai:

Eglé Grebliauskaité, Gintautas

Mazeikis, Deimantas

Narkevicius, Kasparas Pocius,

Vidas Poskus

Moderuoja Laima Kreivyté

Asta Valskiené, featuring the
department’s staff, students, and
other visitors.

The tour will demonstrate that
everyone is an artist, but not all
institutions know it.

Discussion: Is there

any reason to smash a
window? Artistic activism
and Vilnius Academy of
Arts

April 11th,
17:00
VAA Titanikas Gallery, 1°t floor

The leitmotif of the Do the Right
Thing exhibition is Spike Lee's
eponymous film about racial
tension in 1980s New York, and
the implicit fight against white
power. Trying to find analogous
experiences that echo these
topics in the context of Lithuania
or the VAA raises questions that
are not necessarily related only to
art or design.

Is it really naive to talk about
artistic and design activism at
VAA? Does there exist a critical
discourse, politics, and ideological
awareness in this art school?
Can the slogan ‘fight the power,
originally chosen for this project
and its exhibition, be heard
as a provocation? Can artistic
and design activism become a
training program? Is there room
for social issues in art and design
lessons? Does this School
foster community, communality,
and cooperation or merely
individualism and competition? Is

,Poezijos purslai”.
Siuolaikinio meno ir
poezijos interakcija

Balandzio
12 d., 17:00

VDA parody salés ,Titanikas", 2 a.

KURUOTI
CURATE
CURATE
CURATE

QRATE
CUREATE
CUREATE

Dalyvavimo instrukcija:
komunikacija vyksta eilémis;
eiles ir jy fragmentai skaitomi
mintinai;
poezija parodoje rezonuoja su
aplinka;
poezija skaitoma pasirinkta
kalba be vertimo;
vienu metu skaito viena/s
skaitovas (-€), jei néra sutarta
kitaip;
eilérasciy mening, pazinting,

aukléjamoiji ir kt. verté nesvarbi;

galima dainuoti, skanduoti,
slemuoti, skiemenuoti savo ir
kity eiles;

dalyvauja visi norintys
Instruktore Laima Kreivyté

Events programme

there any activism at VAA? How
can an art institution be critical
towards the neoliberal art market
and design profession? Should the
focus of a young artist or designer
be solely on their career? Why do
students not care about politics?
Or do they? Is there any reason to
smash a window?

Invited contributors:

Eglé Grébliauskaite, Gintautas

Mazeikis, Deimantas

Narkevicius, Kasparas Pocius,

Vidas Poskus

Moderator: Laima Kreivyte

Pop-Up Poetry. Splash
Your Poems A)t/ The
Titanic!

April 12th,
ayrgiele
VAA Titanikas Gallery, ' floor
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Instructions for participation:
all communication is in verse;
poems and fragments must be
read by heart;
poetry resonates the
environment;
any language is good, no
translation necessary;
reading takes place one person
at a time, unless agreed
otherwise;
the artistic, cognitive or
educational value of verses is
not important;
you can sing, chant, slam,
speak your own poems and
those of others;
everyone is welcome.
Instructor Laima Kreivyte






Komanda / Team

Jurij Dobriakov
(bendrakuratorius /
co—curator)

Vytautas Gecas
(koordinatorius /
coordinator)

Egle Greéebliauskaite
(renginiy
koordinatore /
events coordinator)

Laima Kreivyte
(renginiy
koordinatore /
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Saulius Leonavicius
(viesSy jy renginiy

Gaileée Pranckunaite,
Marek Voida (leidinio
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publication designers)

Mindaugas Reklaitis
(parodos architektas /
exhibition designenr)

Marquard Smith
(kuratorius / curator)

Simona Zemaityte
(rysSiai su visuomene
ir Ziniasklaida /
public relations and
media)

programos kuratorius/
curator of the public
programme)

Alfreda Pilitauskaite
(doktorantiros
skyriaus

koordinatore /
doctoral department
coordinator)

Teva Pleikieneé

(projekto vadove /

project commissioner)
Déekojame Vilniaus
dailés akademijos
leidyklai ir Mariudi
Irsenui /7 Thanks to
Tthe Vilnius Academy
of Arts Press and
Marius Irséenas



